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Class Intros

What's your name and major / year?

What is the last exhibition you visited?
What do you think Exhibition Designers do?
What are your expectations of the class?



To get started, and to get to know each other,
let's curate and display a small exhibition.



Warm Up Exercise: 15 Minute Show

As a group we'll create and display an
exhibition in15 minutes.

The premise is simple, the show is based on
our Interests, relationship as a class, and the
Tabloid paper format.



1.Choose 1 piece of artwork to enter into the
show. It can be your favorite piece, a
significant work to your artistic development,
your least favorite work, etc.

2.Represent this work using a tabloid sheet of
paper. Do you print and hang a photo of the
piece? Create a sculpture of the piece using
advanced paper craft?

3. Write a ‘wa
the class exp

|
al

abel’ text, which you will read to
ning the piece and your

relationship to It.



Submit a digital copy of your work (a photo, or
PDF, JPEG, etc.) and the text from your wall
label to chris.



This semester will compose of 2 primary tasks:
curating and displaying the GD Spring
Exhibition Series, and defining a gallery inside
of the GD Studio.



GD Spring Exhibition Series

This semester we'll work with practicing
graphic designers/studios to curate, promote,
and display 3 solo exhibitions on their work.

At the end of the semester we'll exhibit a group
show based on those designers works and
more contributors.

Part of our task this semester is connecting
these subjects practices in a meaningful way
leading up to the group show.



Solo shows will take place in the Graduate
Center’s Atrium Gallery Space.




The group show takes place at the
Hubbell Street Galleries




T




In addition to the “GD Spring Exhibition Series”
we'll also establish a Graphic Design Gallery
within the GD Studio in collaboration with the
Letterform Archive. Over the course of the
semester we will also display 3 tabletop shows.




| etterform Archive
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GD Studio




We'll split into 3 groups of ~5 students, each
group working on one of the solo shows, and
one of the tabletop shows.

However, we will function as one larger team -
assisting each other throughout the semester
to make all shows successful.

These shows will be timed so you have as
much time as possible to work on each of
them. However not all amounts of time will be
equivalent for each part of the exhibition for
each group.



Let’s walk through the class website...



exhibition.designing.tools



Spring Exhibition Series
Interface



E Roon Kang
Feb 28 — Mar 7



E Roon Kang lives and works in New York,
where he operates Math Practice — an
interdisciplinary design and research studio,
with interest in studying, evaluating, and
criticizing complex systems and its pursuit
of efficiency.



http://math-practice.org/
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Active Matter
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Study: Additive White



Study: Additive White



Study: Additive Circle



Study: Additive Circle



Folder Studio
Mar 14 — 21



Folder Studios specializes in visual identities,
websites, publications and other printed and
digital matter for cultural and commercial
clients. Founded in 2013 by Jon Gacnik,

Takumi Akin, and Wesley Chou.



http://jongacnik.com/
http://takumiakin.com/
http://wesleychou.com/
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UCLA Design Media Arts Lecture Series
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Pop
Reinterpreted

Blue Velvet /
Wild At Heart /
Mulholland Drive

By Jessica Hundley
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Beyond the Beyond: Music from the Films of David Lynch
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Informational Affairs: Fifty from Los Angeles
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Informational Affairs: Fifty from Los Angeles



Archival Club Workshop with Mindy Seu at CCA / BAMPFA



The Rodina
Apr 11 -18



The Rodina (Tereza and Vit Ruller) is a post-
critical design studio with an experimenta
practice drenched in strategies of performance
art, play and subversion. Both in
commissioned work and in autonomous
practice, they activate and re-imagine a
dazzling range of layered meanings across,
below and beyond the surface of design.
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Tereza and Vit Ruller




Mass Makeup: Freckles



Mass Makeup: Freckles



Freckles

Mass Makeup



Playbour: The New Workaholism
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Playbour: The New Workaholism



Playbour: Roleplay Rei



Playbour: Roleplay Reality



Keep Smile



Keep Smile



Keep Smile




UNIONIZE .
Abolish the Stage of Precarity

OVERWORK

EXPLOITATION
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Action to Surface



Each group will work with one of these
designers this semester.

Remember: you'll have limited access to your
subject, and we’'ll spend the first few weeks of
the semester researching, synthesizing and
preparing to interview them.




As a reminder; each group will be responsible
for the following:

1. The Exhibition

2. Publicity

3. Presentation

4. Documentation (due at end of semester)

And will be responsible for self-organizing.
Each group will have a self-appointed
'manager’ to help things run smoothly.



By Thursday we'll decide our groups.

Consider how each of these designer's
practices relates to your own interests. Does
the spirit of a small studio working with cultural
clients appeal to you? Do curatorial projects,
and CA design culture map to your interests?
Are you excited about performance in design?



For Next Class:

o Read: PIDF (introduction)

o Research the exhibition subjects and think
about the show you'd most like to work on.
Email me your preference as a ranked list
by 4pm Wednesday (tomorrow) afternoon.
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